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How have you coped with the ‘flatness’ of engaging with the art world via a screen

for the past few months. How has this changed/expanded/limited or affected

your practice?

| find looking at exhibitions online, those which are made to be experienced in person,

quite boring. | partly understand why galleries were quick in turning to online
platforms as countries went into lockdown but the flat screen as a viewing platform
does not work in favor of most of the works that are being shown online. | would like
to see more works on the flat screen which were designed to be viewed on online

platforms.

Although we are socially separated, as courses and talks have moved online they have

become more accessible than they would’ve been in person. It wouldn’t have been

geographically possible to attend them otherwise.

The lockdown for me coincided with my sudden move across continents and the
disorientation that came with it. | also experienced a lack/loss of resources to
continue making the work | was making. As | have always worked with the materials
at hand this hasn’t been a problem. | now write, work with movement and use
discarded materials that | collect such as packaging materials. | also make art which
is digital and which can be shared online, parts of which assume a tactile form after

reaching the viewer, such as this packet.

During the lockdown, artist Alejandro Yoshii and | created STUDIO TIME, a virtually
shared studio to overcome the isolation of our studio practices. For two hours each
week anyone anywhere could join STUDIO TIME, start or join conversations, share

their work or simply work in silence in the company of others.
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